@ " Adina Paicu.pdf

Dl Adii Odeh.pdf

D! . Al-Assad Omar.pdf

Lo

°.. <. Arata Miyazaki.pdf

&

‘._' - Christy Ming Wai Chung.pdf @ = Paula Rama da Silva (I).pdf
- 4>

international Journal of Arts and Sclences

2011, Volume 4, Number 24
ISSN: 1944-6934

. Oksana lurtaikina.pdf By
W i

©] = Patricia Rodrigues.pdf

—TTETTT

= Seckin Ozmen.pdf

T

il 'J, « David F Dalton.pdf

= Paula Rama da Sitva (ID.pdf 3 = Sukhbir Singh.pdf

Penesta Dika.pdf | 1 g '

Contents - UAS 4(24).pdf

Author Index - LIAS 4(24).p



JOURN

INTERNATIONAL

FT

OF ARTS AND SCIENC

ISSN: 1944-6934 www.internationaljournal.org

CONTENTS 2011, VOLUME 04, NUMBER 24

Koans and the Image of Emptiness in Roberto Juarroz's Poetry
Marco Cataldo

Alienation in Ayi Kwei Armah’s The Beautyful Ones Are Not Yet Born (1968)
Al-Assad Omar

The Pi Writing Centre: The Start-Up Process
David F Dalton

Feminist Forms and Patriarchal Themes in William Shokespeare’s Comedies and
Trogedies
Riche Sobrina

The Lure and the Sexual Mastery of the 'Other’ in John Fletcher's The Island Princess
I Uygur

The Judicious use of L1 in the EFL Contexts
Husna Al-Jodidi and Jill Sanguinetti

Hannah More: Anti-Feminist, Counter-Revolutionary or Conservative Feminist?
Patricia Rodrigues

Compliments and Identity in What Women Want
Isabel Fernandes Silva and Jone Rodrigues Duarte

Regressive, Hence Mythical, Hence Musical: James Joyce as the Point Where Psychoanalysis,
Music and Myth Converge
Milos Zatkalik and Aleksandar Kontié¢

A Comparative Study in Undergraduates’ Writing Performance in a Public University in
Malaysia
Yah Awg Nik, Farok Zakaria, Azizah Homzah and Hasif Rafidee Hasbollah

Challenges and Issues Implementing and Integrating Educational Technology for Teaching
and Learning English at a Local University in Thailand
Suksan Suppasetseree and Nutprapha K. Dennis

Global Culture and the Representation of Motherhood in @ Popular Turkish Television
Drama
Seckin Ozmen

B

13-52

53-59

61-77

79-83

85-92

93-97

99-107

109-122

123-134

135-142

143-149



ii Contents

Inter/Trans Chronotopic Discourse in Toni Morrison's A Mercy and Ibralim Aslan’s the
Heron
Naeema Ali Abdelgawad

Global Demands on Language Faculty as Cultures Grind on Each Other
Ghada S. Mahdi and Larry K. Bright

Textual Analysis of Facebook Comments Among Iranian Female and Male Users
Naghmeh Baboee

Exploring Environmental Ethics in the English Languoge Classroom
Galina Vakhromova

The Implementation of Communicative Longuage Teaching (CLT) within Group-Work in an English
as Foreign Language (EFL) Elementary Classroom in Indonesia
Sutioh

I

A Semantic Analysis of the Color Word Hong (“Red”) and its Combinations in Modern

Chinese
Christy Ming Wai Chung

Argumentative Communicative Strategy and Tactical Means of its Implementation in
Specific Press for Senior Citizens
Oksana lurtaikina

Re-Making Cross-Cultural Re-Presentations: “Foreign” 4+ “Hollywood” Films = New Learning
Opportunities
Arata Miyazaki, Sungmi Han and Karen McDevift

A Matter of Hair in Hogarthion London
Paula Remua-da-Silva

Analysis of using Semiotic Signs in TV News and Process of Decoding by Viewers
Tsiuri Bojelidze ond Rududan Dolidze

Across the Not-so-great Divide: Importing Fiction info a Rhetoric and Composition
Class
Zofia Reid

What is Lost and What is Gained: The Conflict between Generations and the Inheritance of
Culture in The Inheritance of Loss
Margarido Martins

The State of the Art: Engraving in Hogarth’s 18".Century London
Paula Rama da Silva

Cities in Interactive Media Art
Penesta Dika

The Paths of Reading
Richard Johnston

Project-Related Writing in Higher Education
Pirjo Lambert and Rauni Leinonen

Crossing the Boundaries: The Modern Arab Female Voice
leman Alkhayal

151-174

175-182

183-193

195-203

205-258

259-263

265-274

275-294

295-302

303-310

311-320

321-325

327-335

337-342

343-350

351-356

357-370



Contents il

The Dark Pursuit: Evil and lllumination in Saul Bellow's Novels 371-386
Sukhbir Singh
Hybridity and Alienation in vs Naipaul's Works 387-395

Adina Paicu

Literature and Photogrophy in European and Romanian Avant-Garde: Cultural Transfers 397-404
(1914-1930)
Raluca Hergheligiv and Qona Petrovici

Father Figures in the Novels of Jane Austen 405-410
Adli Odeh
Agoinst or Beyond the Invented Traditien? Frantz Fanon and the Politics of Nation 411-417

Kyung-Won Lee

Author Index 419-419

International Journal of Arts & Sciences is not responsible for the content of the individual manuscripts.

All correspondence should be mailed to the Associate Editor: Dr. Joseph Bonnici, Vance Hall, 4th Floor, Central Connecticut State
University, 1615 Stanley Street, PO Box 4010, New Britain, CT 06050-4010, USA.

The manuscripts contained in this volume were double blind refereed.

© 2011 Infernational Journal of Arts & Sciences Vol. 04, 24,



International Journal of Arfs & Sciences,
CD-ROM. ISSN: 1944-6934 :: 4(24):143-149 (2011)
Copyright € 2011 by Internatienallournal.org

GLOBAL CULTURE AND THE REPRESENTATION OF OTHERHOOD
IN A POPULAR TURKISH TELEVISION DRAMA

Seckin Ozmen

Istanbul University, Turkey

Motherhood can be accepted both as individual experience and as social institution. It also
shows enormous variation in style across different cultures. This article explores
representation of motherhood in popular Turkish television dramas by view of global culture.
How does motherhood represent and how does this representation evaluate global culture?
Motherhood is represented in a range of fictional media genres, including television dramas
and films. Therefore, motherhood and mothers are reproducing continuously in media. Each of
these reproductions is surrounded by different cultural aspects. The study examines the
conflict of global culture and local culture on the representation of motherhood.

Keywords: Motherhood, Audience, Representation.

INTRODUCTION

The purpose of this study is to explore the representations of motherhood which is formed by
culture in Turkish television dramas. The motherhood is a concept that has been extremely
important to investigate for researchers who focus on women’s studies. Mother are almost
represented in the domestic, rather than the public or integrated domestic-public up to now.
However, at the the turn of the twenty-first century, many motherhood ideologies cope with
obtaining for ascendancy (Johston, Swanson 2003:1). Although there are a number of
motherhood researches, the social organization of gender and the reproduction of mothering
(Chodorow 1978), cultural expectations (Dally 1982; Rich 1976), relatively little research has
been done about media in constructing motherhod ideologies (Keller 1994).

In most societies the motherhood is accepted as primary duty of women, it can be thought
that this primary duty or women's prolific attribute is to perpetuate women'’s passive situation.
As Mari Boor Tonn notes, motherhood since Victorian times has been a institution constructed to
control the female sex (Quot. Hayden 2003).

Motherhood is constructed historically and socially variable practices of nurturing and
caring for children. Motherhood is constructed by women and men in specific historical
conditions, organized by gender and consistent with prevailing cultural beliefs about gender
(Glenn 1994:3). Feminist scholars have researched effects of motherhoods’ ideologies
sustaining patriarchy (Rothman 1994).

143
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Mothers are classificated in many types like employed mothers and at-home mothers, bad
and good mother. Employed mothers are tired, busy and guilty due to having not enough time to
take care of their children. In contrast, at-home mothers devote their all times to their children
and attached to their children (Johnston, Swanson 2003). Many researchers define that traditional
mothers do not work outside the home regardless of cultural distinctions because patriarchal
ideology of mothering denies women identities and selfhood outside of motherhood (Keller
1994; Glenn 1994). Traditional mother model is defined by hierarchial system and
responsibilities tailored to woman in society. According to Ann Kaplan (1992), popular culture
images of mothers in the 1980’s present women as career-oriented, or as mothers, but seldom as
both. Female sexuality and work are still constructed as antithetical to motherhood. There are
many studies about the portrayal of women in the western media, there are also enough critical
studies done on how women are depicted in media in Turkey. This study aims to reveal effect of
global culture in motherhood’s representations. In addition to traditional values, do
motherhood’s representations include global values?

Chodorow point out that women as mothers are pivotal actors in the sphere of social
reproduction. As Engels and Marxist feminists, Levi-Strauss and feminist anthropologists,
Parsons and family theorists define this sphere women’s primary social location. “Women’s
mothering reinforces and perpetuates women’s relative powerlessness”(Chadorow 1978:31).
Chodorow says that although motherhood is women’s primary duty or responsibility, many
features of this responsibility change. Child care and child-rearing practices and the relations
between women’s child care and othr responsibilities change in response to changes in the
organization of production. Women’s role is an historical product (Chadorow 1978:32). Women
always devoted time and attention to their children, but it was not until the Industrial Revolution
that motherhood was depicted as a full-time job. “The very notion of motherhood as an
occupation is a radical modern invention” (Risman 2008).

I think that this study is fruitful in order to present an intracultural perspective. In most
societies the motherhood is accepied as primary duty of women, it can be thought that this
primary duty or women’s prolific attribute is to perpetuate women’s passive situation because
many scholars inform that motherhood is a social and historical structure. The practice of
mothering is constructed by women and men in specific historical circumstances, organized by
gender and consistent with prevailing cultural beliefs about gender. Culture tells us what it
means (0 be a mother, what behaviors and attitudes are appropriate for mothers and how
motherhood should shape relationships and self-identity. Television dramas have enourmous
popularity among the other television programs in Turkey. Thus, they enable us to conduct a
research in an area that provides easy access to a larger sampling opportunities.

Since motherhood is accepted as primary duty of women, the all other works which are done
by women are evaluated according to their motherhoods. The motherhood is merely what women
take as center while arranging the their other works, in most society. Women are usually
represented with their lifes dedicated and depended on their children in media. There are very
little mother having a job and their jobs are define as works that don’t negatively affect their
motherhoods like jobs which do not spread until late hours or holiday days and have not the
business trip. It has been being this for a long time. Motherhood which defines woman identify
has been presenting as what it is the most important attribute. In these years 21. century started,
with the world and country conditions which change very fast, has women who want to tailor
new role themselves brought about some changes in motherhood roles? Recent years, many
motherhood representations which are in outside traditional motherhood models, and provide me
to think an opportunity about this question.
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RESEARCH QUESTIONS

RQ1. Has the representations of the motherhood converted in Turkish television dramas lately?
RQ2. How does the audience define the concept of the motherhood? How is mother approved of
audience?

METHODOLOGY

The author’s goal in this study is to analyse both text and the audience, thus, refraining herself
from possible criticism that might occur anaylzing either. As the audience studied reception and
reader-response theories have made clear that the text and the reader are interdependent,
mutually conceived and joint constructors of meaning. Qualitative research methods will be used
to analyze the text and the audience in this study.

Firstly, the text is analyzed and it revealed representations of motherhood. Secondly,
interviews with the audience are conducted. The perceptions of the audience are measured with
in-depth interview technique. Seven female audiences and five male audiences participated this
research. This study intends to bring about a cultural analysis from two angles by investigating
from both text and audience.

This study is an intracultural research which aims to bring about a cultural analysis. The
interviews have been chosen from different socio-economic levels of the society. These
interviews were done after I watched the dramas with interviewees. Financial income, education
level, gender and occupation were primarily taken into consideration in the selection of the
interviewees. [ interviewed with sixteen female and eight male audience. Each interview took 40
and 45 minutes. Four television dramas which had the most audience and were broadcasted in
prime time were choosen by interviewing with audience. It was asked for audience: which drama
or dramas have outstanding themes about the motherhood. Firstly, an interview was done before
main interviews. So audience made a decision which dramas will be studied. In this context, four
dramas, broadcasted in 2005-2010 term, were selected, called “Binbir Gece”, “Cocuklar
Duymasin”, “Melekler Korusun”, “Ask-t Memn-u”, “Avrupa Yakasi”. These dramas appeal
both the most numerous audience and having different mother portraits,

MOTHERHOOD’S REPRESENTATIONS AND AUDIENCE

“Binbir Gece™ is one of the dramas having utmost audience in Turkish television. At Binbir
Gece, Sehrazat 1s a mother whose son has a terminal illness and also her husband is dead. She
need much money for her son’s cure, however she has not got any money. In this situation there
1s a thing you are able to do. And so she goes to her husband’s father, they are very rich, but they
do not want to meet with Sehrazat, even the father send away Sehrazat, in spite of her begging.
Sehrazat is desperate, and she could not know what she does. Eventually she decides to talk with
her boss, Onur. Onur is a stunner and rich man. He has a big building corporation in which
Sehrazat is architect. Sehrazat wants Onur to give a lot of money for her son, however Onur is
surprised her request. He says that this amount is too big to lend.Sehrazat is in big trouble and
have to find big money. Onur says to be able to give the money, if Sehrazat is with Onur only
one night. Sehrazat have to accept this offer to save her son’s life. She accepts this suffering.
This behaviour can be evaluated as a devotion. Is not motherhood sacred? Mothers are
usually represented with their lifes dedicated and depended on their children in media, anyway
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society expects this behaviour from mothers. Must mother do everything for her children? In
depth-interviewees;
“Motherhood is a sacred duty, but Sehrazat must not treat the way. Traditional
motherhood is not that” (Female, 32)

“This is not real, any mother does not behave like Sehrazat.”(Male, 38)

“There are no ethics values, Sehrazat is a beautiful woman, and Onur is a good-
looking and rich man, therefore Sehrazat seems like a devotion mother. At future how
will she explain this to her son?”(Female, 42)

“Sehrazat is desperate, but it is not easy to do this even if your son will survive”
(Female, 36)

Even if Sehrazat make a great devotion as a mother for her son, it is not possible to be a mother
approved of audience. Honesty is one of the signs of sacred motherhood in Turkish society.
Audience never approves a mother being with a man against payment. Thus, this mother
representation does not belong to Turkish society. Dramas which elobarate with motifs taken
foreign dramas, and are produced with global concerns, strengthen acquaintance of audience to
global culture.

“Cocuklar Duymasin” is to depict a nuclear family, Meltem is mother of the family. She is a
working mother. Her husband, Haluk, is a traditional and conservative man. He does not allow
many things his children want to make, however Meltem thinks that children can make what
they want. Meltem does not confine them as their father. Meltem allows them to make decision
about them. _

His son, Havug, wants to move away home. He says to live with two friends. But Haluk
absolutely objected to his request, in spite of that Meltem approves of her son, because he is
university student and can take over responsibility to live alone. She believes in her son to
encourage, so he will able to be an individual with self confident.

Actually, in Turkish society to live alone is not common. Girls can only leave from home
after getting married and boys after finding a job. As we say, this behaviour is not common, but
American and European media products caused to become familiar with leaving from home after
getting married and finding a job. Meltem represents a mother having global values more than a
traditional mother.

“Meltem is an understanding mother, actually she has to be understanding.
Everything is changing fast. No longer things we give are enough for my children,
therefore we must give more than our own values.” (Female, 32)

“Meltem treats correctily, otherwise her children run away from her.” (Female, 40)

“Qur children face to a bombarding attaching them to global world. Global products,
movie, drama, other media represent many different stereotypes for our children.
Hollywood film, American and European serials affect our children and these
characters are role-models for our children and also for us.” (Male, 36)

Melek has a daughter called Ipek. Melek and her daughter, Ipek, move to big metropol from a
country city, since Ipek will start to university. Ipek’s father had passed away before many years,
to be alone in a big city is afraid of Melek. She thinks Ipek not to follow her advice in this big
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city. This fear forces him to suppress her daughter. In the beginning, Melek Hamim is extremely
traditional mother. Indeed, from first episode to last episode Melek Hanim does not change these
traditional attitudes and behaviours. However, her and her mother strict behaviours are getting
bored Ipek. Eventually, some day grandmother wants to bring a doctor for virginity control. This
is an explosion time. Anymore Melek has to support her daughter against what her mother wants
to do. In the week and months that watched this serial, Melek is seen as a mother being so hard,
difficult and full of traditional features. After the explosion, Melek is represented as more
understanding mother. Melek has not some values from global culture. However, her supporting
to Ipek can be an indicator to be able to adopt some values of global culture. If I mention the
other representation about Melek, I will depict relationship of Ipek’s boyfriend. Ipek is
pregnant, but she has not got married yet. That is carefully hidden from Melek, but eventually
Melek learns this. In all the representations, even though Melek is a traditional mother, the
circumstances she faces to, has not traditional culture and values. Before getting married, being a
pregnant is not common in our local culture, and also is not approved of the society.

“Melek strictly depends on her values, customs, but conditions sometimes forces him
out of her values, because even if she o verel kaliplarda biri de olsa, kizindan dolayt
verel olmayan global kaliplart kabul etmek zorunda kalir” (Female, 48)

“Melek is a devoted mother, she does not accept to get married long time. According
to our values, this " (Male, 46)

“Being a pregnant without getting married does not suit to our values, we watch this
in American serials” (Female, 38)

Ask-1 Memnu is one of the most popular television serials. In this serial, mother, Firdevs, has
two daughters. One of them is Bihter whose husband, Adnan, is very wealthy man. Her other
daughter has a rich husband, too. Firdevs Hanim represents as a well kept and stylish woman.
Firstly, she wants to get married Bihter’s husband, Adnan, but she realizes that Adnan thinks
Bihter to get married. Thus, Firdevs Hanim vehemently opposes to her daughter’s marriage with
Adnan. Bihter is ambitious and one who does not Jove her mother, since her mother deceives her
father. She accepts Adnan’s proposal of marriage, so her mother will be angry. Firdevs Hanim
deals with her benefits rather than their daughters’ benefits. Only one thing she loves is money.
Therefore, she is so remote from a devoted and traditional mother portrait. Actually Firdevs
Hanim is to behave from time to time like a traditional mother, pays traditional values a lot of
importance. However her common view can be described as global. Global is involving the
entire earth, the other means in this study, it is not local or traditional values. When we look at
television and serials, we can see some behaviours, discourses not belonging any culture. The
products are embellished with many combining cultures accompanying local cultures.

“Firdevs Hanim firstly thinks herself, her thoughts and desires about her daughters
are for her benefits, too.” (Female, 43)

“Firdevs Hanim is powerful woman and mother, as far as I see, she deeply affects her
daughters. She is not devoted mother, passionate mother. She is not like traditional
with her aspect. ” (Female, 38)
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“I think that Firdevs Hamm splits out our values due to financial benefits, so she
depicts more global portrait. Values are not, benefits are important for her.” (Male,
35)

“Avrupa Yakas1” is one of very popular sitcom. iffet is a mother with two childrens. One of
them, Asli, is contemporary, educated in New York, stylish young girl. Other one, Volkan, is
traditional, non-educated from university, working in father's business. iffet tries to be a bridge
between her children, she is a mother sometimes having traditional values, sometimes global
values. Since Asli was in New York to study in university and so she has been in New York for a
long time. She seems to have some global culture values with her clothings, behaviours and
thoughts.  Although Asli obeys the rules of her home, her mother sometimes behaves in
according to Asli’s request. Therefore, Iffet plays a role with full of global values.

“I think that Iffet is a mother having both traditional and global values. Indeed, she
has more widely culture like multicultural, she is not traditional ” (Male 45)

“Iffet is understanding mother, and also Iffet has more global values than Ash. If she
does not behave like a mother having global values, Ash does not treat however she
want. " (Female 53)

CONCLUSION

One of the current study’s questions is whether the representations of the motherhood has been
converting in Turkish television dramas lately. The study revealed that motherhood’s
representations has been converting increasingly. It is watched that local identities and meanings
have exchanged global identities and meanings. In television dramas, motherhood represents
with global cultural values in addition to local cultural values. Even if audiences still have a
traditional values in evaluating concept of motherhood, they embrace a mother’s representation
with global values. Audience would Jike to watch a mother’s representation with traditional
values, but they do not watch a conservative mother.

“Globalisation has been an increasingly significant concept within cultural and media
studies over the last decade. In essence, the concept refers to the historical development of global
processes and structures emerging in the idea of the social world as ‘one place’ or what
MacLuhan called ‘the global village’” (Casey, B., Casey, N., Calvert B., French, L., Lewis, J.,
2002, 81). In this process, cultural agents and actors interact and negotiate with global forms,
culture blends Western and Turkish values to create its own, in these serials, as watched that
mother and motherhood are frequently represented as elaborating representations with local and
global values. One of the rules of globalization is to blend with local and one coming from out.
For instance; Mc Donalds is global brand, however it needs to have some local features in new
places or countries, so that society could adopt it. In this study, Meltem’s son, Havug, wants to
move away home. This behaviour is not common in Turkish culture, we watch this
representation in Western dramas or in television dramas trying to create global values.
However, this global value is in Turkish dramas. In media, especially in television, conditions of
globalisation are these; global content, global perception, global ownership, global market
(Timisi 2005, 79). As global content provides to represent global values and forms, it also
enables the media products to enter global markets, like Mc Donalds’ example.
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