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“Usul” Analyses in “Mecmua-i Saz u Soz”

by Ali Ufki

Ali Ufki - Mecmua-i Saz (i S6z’de Usul incelemeleri

Asst. Prof. Dr. Esra KARAOL - Asst. Prof. Dr. Deniz TUNGER*

OZET

Bu makale; Ali Ufki'nin Mecmua-i Saz (i S6z eserinde yer alan usullerin, basta Hakan Cevher'in
Ceviri yazim-inceleme’si olmak {izere, Muammer Uiudemir'in caligmalan ve Yalgin Tura'nin
Kantemiroglu Edvan calismasi kapsaminda, ginimtzde kullanilan usullerle kargilagtirmali
olarak sunuldugu bir derleme calismasidir.

Derlemenin amaci; 17. ve 18. ylzyill Turk mizigi makam ve tir caligmalarina goére, nispeten
ikinci planda kaldigr gozlemlenen usuller ile ilgili aragtirmalara katkida bulunmaktir.

Mecmua-i Saz U S6z’'de adi gegen usuller incelenerek, alfabetik olarak siralanmig ve hem
ayni dénemde yazilmig Kantemiroglu Edvar’'ndaki hem de bugtn kullanilan vurug gésterim-
leri ile sematize edilmigtir. Boylelikle, ginimuzde kullanilan usullerin biyik ¢ogunlugunun,
Ali Ufki’nin kullandigi birimlerle yaziimakta oldugu tespit edilmistir.

Anahtar Kelimeler: A/i Ufki, Mecmua-i Saz i S6z, usuller.

ABSTRACT

This article is a compilation study in which the usuls (special rhythmic pattern) included in Ali
Ufki’s work titled “Mecmua-i Saz 0 Séz” in comparison with the usuls used today with refer-
ence particularly to Hakan Cevher’s translation-review and to Muammer Uludemir’s studies
and Yalcin Tura’s study on “Kantemiroglu Edvar” (Kantermiroglu Circles).

The objective of this compitation is to contribute in the research on usuls which are observed
to be rather of secondary importance compared to studies on makam and genre of Turkish
makam music during the 17 and 18" centuries.

Usuls referred in “Mecmua-i Saz (} S6z” are examined, alphabetized and schematized with
beat views both in the Kantemiroglu Edvari and used today. Thus, it is determined that most
of the usuls used today were written with note values used by Ali Utki.
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INTRODUCTION'

he problems encountered by Turkish makam music from past to present are
Tlaok of documentation, lack of a tradition of academic writing, lack of habit
of document keeping, lack of interest of many valuable manuscripts (just like the
manuscript of Ali Ufki named “Mecmua-i Saz u Soz") during their era and even hav-

ing been faced with reaction and negligence and having been taken or smuggled
to abroad.

One of the two important names which can be deemed of the highest significance
with respect to music in the 17" century and will shed light on the history of Turkish
makam music today is Ali Ufki Bey who is determined to have lived during 1610-
1675 and the other is Prince Dimitrius Cantemir who lived during 1673-1727. One
of the most important works of Cantemir is another music book named “Kitab-u
iImi’l-Musiki Ala Vechi’l-Hurufat” (written after “Mecmua-i Saz u Soz” of Ali Utki)
which is also known as Kantemiroglu Edvari. These two works are of indispensable
importance for the history of Turkish makam music as they bring many works of
the late 17" century and early 18" century to present. In addition. the information
provided by Ali Ufki in his book named “Saray-1 Enderun” gives important details
about the state of Turkish makam music in the Ottoman Palace during the midst of
the 17 century.

We became aware of Ali Ufki's manuscript named “Mecmua-i Saz u Soz" which
began to be written during the midst of the 17 century as late as 193, studies per-
formed during the 1950s were unable to be passed to present and the facsimile of
the manuscript was transmitted to present by Prof. Dr. Stkrd Elgin® in 1976.

‘Mecmua-i Saz U S6z” has two original manuscripts one of which is in National
Bibilioteque of Paris and the other in British Library of London. The copy in Paris is
known as the draft of the manuscript in London.

This manuscript of the 17 century contains many vocal and instrumental works of
the 16th and the 17" centuries. This document which is important for the history of
Turkish makam music has a priceless value as it is the only historical work which
is known to present and can bring valuable data about Turkish makam music to
present day. The manuscript is formed of chapters sorted according to makams
and various examples are provided in each makam. In addition to examples, there
are also instructive verses in which drug recipes, poems and jokes are included.
Therefore, this manuscript has two important properties as notes and texts.

Up to now, many people worked on Ali Ufki and his works indirectly in various forms
regarding Mecmua-i Saz 0 Séz. A significant part of these studies are performed
by Muammer Uludemir* .

1- M. Hakan CEVHER, Summarized from Ali Ufki Haza Mecmua-i Saz i Séz, 1zmir, 2003.

2- Cem BEHAR, Alj Utki ve Mezmuriar (Ali Ufki amd Mezmurlar), Pan Yayincilik (publishing). October, 1990.

3- Sukrti ELGIN, Al Utki Mecmua-i Saz i1 S6z. KUltdr Bakanlhgr Ttrk Musiki Eserleri: 1 (Ministry of Culture Turkish
makam musical works), Istanbul, 1976.

4- Muammer ULUDEMIR, Mecmua-i Saz (i S6z Nota Cevirileri (note translations) Ali Ufki, Izmir, 1991.
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USUL ANALYSES IN “MECMUA-i SAZ U S0z~

16 different usuls are used in MSS® . When these usuls are analyzed one by one
the data which can reveal the concept of usul in the 17" century are as follows®:

1- Berevsan: It has 32 durations. It is formed of two 6 durations (YUr.Uk Semgi) at
the start and five 4 durations (Sofyan) (6+6+4+4+4+4+4=32)". In this usul with a
special run, 8 works® are composed. Below is the table 1 for the usg/ works named
Berevsan and in which the usul Berevsan is used according to their page number

in MSS.

usuL MSS NUMBER | GENRE | NOTES B
Devr-i Kebir ma'el Berevéan 021 Pisrev

Nim Sakil, Sakil, Fahte, Berevsan | 055-1 Pigrev

Berevgan 1141 Pigrev

Berevsan 163-1 Pisrev

Berevsan, Devr-i Kebir 155-2 Pigrev N
Devr-i Kebir*, Berevsan* 160, 162 Pigrev | ABSENT!?
Berevsan 199 Pisrev

Berevsan 253-1 Pigrev

Berevsan 290 Pisrey

Table 1: The “pisrev’s of Berevsan

[The meteric runs of works on the MSS page numbers marked in bold anq italics
in (all) footnotes required reanalyze. M. Hakan Cevher’s study (also fqrmmg the
basis for this study) is not corrected as it is a translation.] This usu/ which has 32
durations in Ali Ufki is shown with 16 durations by Kantemiroglu and its beats are
as follows:®

DUm tek dom tek dim dim  tek Dim dum tek te-ke te-ke

2 1 2 1 2 A 11 1 2 1A

The beats of the Berevsan usul used today:

Dum tek diim tek ditm dum  Tek dim dim ta hek te ke te ke
4 2 4 2 4 2 2 2 222 1111

On the other hand, Muammer Uludemir showed the beats of this usu/ as follows™:

Dum tek diim tek dim diim tek Dum Ddm ta hek te ke te ke
4 2 4 2 4 2 2 2 2 22 1111

5- Abbreviation used for “Mecmua-i Saz u Soz”.

6- Usuls are arranged in alphabetical order. ] ) .

7- Ismail Hakki OZKAN, Ttirk Musikisi Nazariyati ve Usulleri-Kudim Velveleleri (Turkish makam music theory and
usuls-Kudum thrills), Yedigin Mucellithanesi (bindery), Istanbul 1998|.)P: 675.

8- 21, 55-1, 114-1, 153-1, 155-2, 160-162, 199, 253-1, 290. (9 works! ‘ o - )

9- For this and subsequent beat patterns; Yalcin TURA, Kantemiroglu Kitabu limi-1-Musiki ala vechi'l-Hurufat, Volume
1. YKY (publisher), Istanbul, 2001, P: 162-171. : ) L ]

10- For ?his and subsequent beat patterns; Muammer ULUDEMIR, Mecmua-i Saz (i S6z'de Usuller (.2) (Usuls in
Mecmua-i Saz u Soz), Musiki Mecmuasi (music magazine). September, 1985. Year: 38 - No. 419. P 15-17.
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2- Cenber: It has 24 durations. It is formed of two 4 durations (Sofyan), two 5 du-
rations (Ylrik Semai) and one 4 durations (Sofyan)'’. When 5 scored “pigrev”s?
using this usu/ are analyzed, no specific indication is found to express the features
of this usul. Below given is the table 2 for the usul works named Cenber and in
which the usul Cenber is used.

UsuL MSS NUMBER GENRE | NOTES
Cenber ) 119-1 Pigrev

Nim Cenber* 143-1 Pigrev

Cenber 166, 167-1 Pisrev

Cenber 180-1 Pigrev

Hamse (Duyek, Fahte, Cenber, Devr-i Kebir) 227,228 Pigrev 227-2281
Cenber 230 Pigrev T

Table 2: The “pisrev”s of Cenber

According to this table, a work with Nim Cenber usul which is not indicated in the

16 usuls stands out. This usul will later be analyzed together with other unstated
usuls.

Muammer Uludemir showed the beats of the Cenber usul as follows table: 3

usuL MSS NUMBER| GENRE | NOTES
Cenber 119-1 Pisrev
Nim Cenber* 1431 Pigrev
Cenber 166, 167-1 Pisrev

Cenber 180-1 Pigrev
Hamse (Diyek, Fahte, Cenber, Devr-i Kebir) 227,228

Pisrev | 227-228!
Genber 230 Pisrev

Table 3: The “pisrev’s of Cenber (Uludemir).

The Cenber usulthe beats of which are not indicated by Kantemiroglu is as follows
today:

Didm te ke dim dim dum tek tek tek diim ta hek te ke te ke
2 11 2 1 1 2 2 2 2 22 1111

3- Darb-1 Feth: It has 88 durations. This usulis used only in “pisrev’s. 18 “pisrev’s™
are composed using this usul. Below is the table 4 for the usu/ works named Darb-i

Feth and in which the usu/ Darb-i Feth is used according to their page number in
MSS.

11- OZKAN, Tiirk Musikisi Nazariyati ve Usulleri-Kud(im Velveleleri (Turkish makam music theory and usuls-Kudum
thrills) P: 653.

12- 119-1, 143-1 (Nim Cenber), 166 167-1, 180-1, 227-228, 230.
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13- 38-39, 64-1, 84 85-1, 130-1, 164, 177, 178, 179, 188, 192, 201-1, 229-1, 242, 247, 247-1, 257, 273, 281-1, 296.
(19 works!)
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USUL MSS NUMBER | GENRE | NOTES
Darb-t Feth 038-039 Pigrev

Darb-t Feth 064-1 Pigrev

Darb-i Feth 084, 085-1 Pisrev

Darb-1 Feth 130-1 Pigrev

Darb-1 Feth 164 Pigrev

Darb-1 Feth 177 Pisrev

Darb-1 Feth 178 Pigrev

Darb-1 Feth 179 Pigrev

Darb-i Feth* 188 Pigrev

Darb-1 Feth 192 Pisrev

Darb-i Feth 201-1 Pigrev

Darb-1 Feth* 229-1 Pisrev | Absent!?
Darb-1 Feth 242 Pigrev

Darb-1 Feth 247 Pigrev | Absent!?
Darb-i1 Feth 247-1 Pigrev

Darb-1 Feth? 257 Pigrev

Darb- Feth 273 Pigrev

Darb-1 Feth* 2811 Pigrev

Darb-t Feth 296 Pigrev

Table 4: The “pisrev’s of Darb-1 Feth

No staff is seen to express a state for the special beats of this usul. Kantemiroglu
showed the beats of the Darb-1 Fetih Usul as follows:

Dim tek tek dum tek tek te-ke dum tek tek
2 1 1 2 1 1 2 2 1 1

dim tek dim tek dim te-ke dum tek dim te-ke te-ke
2 2 2 2 2 2 2 2 2 2 2

dim te-ke te-ke dum tek dim dim dim te-ke te-ke
2 2 2 2 2 2 2 2 2 2

dim te-ke dUim dim tek dim tek dom dum tek te-ke
2 2 1 1 2 A 1 1 1 2 2

dim tek tek dim tek tek dim tek dim dum tek te-ke
1 1 2 1 1 2 1 1 1 1 2 2

Also Muammer Uludemir wrote about 18 “pisrev’s where the Darb-1 Fetih Usul
which is only used in “pisrev”s in MSS is used (indicated in writing in 17 “pisrev’s)
in his article™ titled “The Darb-1 Fetih Usul in Ali Ufki” in Music Review .

As aresult, it is indicated that the Darb-1 Fetih usul has 22 quarters and 2 beats and
the beats are shown as follows table 5:

2 2424242 + 2424242 + 2424242 + 2424242 + 2424242 + 242)

Darb-1 Fetih 24 (

Table 5: Darb-1 Fetih

14- Muammer ULUDEMIR, Ali Ufki'de Darb-i Fetih Usulil (The Darb-i Fetih Usul in Ali Ufki}, Musiki Mecmuasi (music

J}A\magazine), December, 1981. Year: 34 - No. 386. P: 23-25. 47
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The beats of the Darb-i Fetih usu/ used today are as follows'™:

Ddm tek tek diim tek Tek te ke dum tek tek Dam tek dum Tek
2 11 2 1 111 2 11 2 2 2 2

Ddm te ka dim te-ke Tek tek dum Te kate Ka dum te Ka
2 11 1 1 2 2 2 1111 2 11

dum te-ke tek dim dim DUm tek ka Te ka diim Te ka diim dim tek te-ka
1 12 2 2 2 1 111 2 11 1 1 1 1

dam tek te-ke diim ta Hek te-ke te-ke dum tek tek Dim Tek tek
1 1 1 1 1 1 1 1 1 i 2 1 1 2

dim tek dim dim ta Hek te-ke te-ke
1 1 1 1 1 1 1 1

4- Devr-i Kebir: It is found that this usu/ has 7 durations and a run in pattern of
3+2+2. 3 indicate three halves and 2 indicate two wholes. ... As a result, since
Devr-i Kebir has 7 beats, we must write 7 quavers™. It is not similar to the devr-i
kebir usul with 28 durations used today and has the same run with the devr-i hindi
usul. The number of works indicated with the above stated patterns and named
devr-i kebir is 44" . Below is the table 6 for the usul works named Devr-i Kebir and
in which the Devr-i Kebir usuf is used in particular according to the genre where
the Devr-i Kebir usul is most frequently used and then their page number in MSS.

USL]L MSS NUMBER|GENRE JNOTES ‘
7Devr—i Kebir 020 7 Pisrev 020-1! ]
7Devr-i Kebir ma'el Berevgan 021 Pisrev o
7Devr»i Kebir 034, 035 ) Pigrev o

Devr-i Kebir 067-1 Pigrev

Devr-i Kebir 068-1 Pisrev ]

Devr-i Kebir 086,087-1 Pigrev O
I Devr-i Kebir* / 104 Pisrev o

Devr-i Kebir 1271 Pigrev
Devr-i Kebir 125,129—1 Pigrev ]
kDevr-i Kebir 132-1 Pisrev ) ;
Devr-i Kebir 138-1 Pigrev
Devr-i Kebir 141 Pigrev
?erev@an, Devr-i Kebir 155-2 Pisrev o
Bevr»i Kebir*, Berevsan* 160,162 Pigrev
Devr-i Kebir 176 Pisrev
Devr-i Kebir 194-1 Pigrev
Devr-i Kebir 214 Pisrev '

Hamse (Dlyek, Fahte, Genber, Devr-i Kebir) (227,228 Pigrev

15- Hursit UNGAY, Tirk Musikisinde Usuller ve Kudtim (Usuls in Turkish makam music and Kuddm), Turk Musikisi
Yayinlari (Turkish music publications), Istanbul, 1981. P: 229-231.

16- Muammer ULUDEMIR, Mecmua-i Saz & S6z'de Usuller (Usuls in Mecmua-i Saz u Soz, Musiki Mecmuas: (music
magazine), March 1985. Year: 38-No. 408. P; 12-14.

17- 20, 21, 28-2, 34-35, 58-1, 60-2, 67-1, 68-1, 72-2, 75-2, 77-2, 78-3, 79-2, 86 87-1, 104, 117-2, 126-2, 127-1, 128
129-1, 132-1, 138-1, 141, 144-1, 145-2, 155-2, 160-162, 176, 190-1, 194-1, 207-3, 214, 225 226-2, 227-228, 232-2,
234-1, 239-3, 250-3, 269-270, 278, 279, 284, 285, 313-2, 319.
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Devr-i Kebir* 232-2 Pisrev ABSENT!?
Devr-i Kebir 270,269 Pisrev

Devr-i Kebir 278 Pigrev

Devr-i Kebir 279 Pigrev

Devr-i Kebir* 284 Pisrev 227-228!
Devr-i Kebir* 285 Pisrev

Devr-i Kebir 028-2 Murabba |269-228!
Devr-i Kebir* 058-1 Murabba |278-1!
Devr-i Kebir 126-2 Murabba

Devr-i Kebir 225,226-2 Murabba

Devr-i Kebir 2341 Murabba

Devr-i Kebir* 239-3 Murabba

Devr-i Kebir 319 Murabba

Devr-i Kebir? 060-2 Varsag

Devr-i Kebir 117-2 Varsagdi

Devr-i Kebir 144-1 Varsagi

Devr-i Kebir* 145-2 Varsagi

Devr-i Kebir* 207-3 Varsagi

Devr-i Kebir 250-3 Varsagi

Devr-i Kebir* 313-2 Varsagi

Devr-| Kebir* Q72-2 Tarkt

Devr-i Kebir, Frenkgin® 075-2 Tark?

Devr-i Kebir 077-2 TUrki

Devr-i Kebir* 078-3 Tarki

Devr-i Kebir 079-2 Tarki

Devr-i Kebir* 190-1 Yelteme

RTINS Py

Table 6: The “pisrev”s,’murabbas’s, “varsag1’s, “tiirki” and
“yelteme” of Devr-i Kebir

According to this table, in the Devr-i Kebir usul there are 24 "pigrev's, 7 “murab-
ba’s, 7 “varsagl’s, 5 “tlrki"s and 1 “yelteme”.

The beats of the Devr-i Hindi usul used today are shown as follows:

Dim tek tek dim Tek
1 1 1 2 2

While Muammer Uludemir showed the Devr-i Kebir usul in Ali Ufki as follows table
7.

Devr-i Kebir

; (3+2+2)

Table 7: Devr-i Kebir (Ali Utki)
The beat of Devr-i Kebir Usul in Kantemiroglu is as follows:

Dim dim tek dim tek tek dum Tek tek te-ke te-ke
1 1 12 2 1 1 12 2
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5- Devr-i Revan: It has 14 durations. 13 works™ with 4 “varsagl”s, 3 “murabba’s, USuL M MBER |GENRE | NOTES
3 “pigrev’s, 1 “ilahi”, 1 “raks”, 1 “savt” are composed using this usul. Below is the Diyek 019 Pigrev
table 8 for the usul/ works named Devr-i Revan in particular according to the genre Dayek 028,029-1 Pigrev
where the Devr-i Kebir usufis most frequently used and then their page number in Duyek 030,031-1 Pigrev
1 MSS. Diiyek 040-1 Pisrev
i Dlyek 048,049 Pigrev
usuL MSS NUMBER GENRE Duyek 052,0532 Pigrev
Devr-i Revan 077-1 Varsagi -
o Dyek 054-1 Pigrev
Devr-i Revan 144-2 Varsagi
Dayek 056-1 Pisrev
Devr-i Revan 144-3 Varsagi
Duyek 057-1 Pigrev
Devr-i Revan* 145-1 Varsagi Divek 06e1 Pisre
Uyel - isrev
Devr-i Revan 102-2 Murabba Dayek 066-1 Pigrev
Devr-i Revan 246-2 Murabba Diiyek 0682 Pigrev
Devr-i Revan* 306-1 Murabba Diyek 070-1 Pigrev
Devr-i Revan 219-1 Pisrev Diiyek 071 Pisrev
Devr-i Revan 259-1 Pisrev Diiyek 072,073 Pigrev
Devr-i Revan La'lpare 259-2 Pigrev Duyek 080,081-1 Pigrev
Devr-i Revan 248-1 ilahi Duyek 082,083-1 Pisrev
Devr-i Revan 222-2 Raks Dilyek 099-1 Pisrev
Devr-i Revan 261-4 Sawvt Dilyek 100 Pigrev
} Table 8: The varsag:, murabba, pisrev, ilahi, raks and savt of Diiyek* 105-2 Pigrev
Devr-i Revan Diiyek* 115-1 Pigrev
Duyek 120-1 Pigrev
1 L . . . . PR .
! In Kantemiroglu, the beat of the Devr-i Revan usul is shown in the same pattern it Dayek 123-1 Pigrev
! is used today: Duyek 125-2 Pigrev 125-1?
Diyek 148-1 Pigrev
Dim ddm tek dam tek Tek Diyek 168-1 Pisrev
8 2 2 3 2 2 Duyek 169 Pisrev
Diyek 172,173 Pisrev
6-" Diiyek: This usul has 8.duratlons. It is cqmpletely dlfferent from the beat.of the Divek 175 Pisrev
diyek usul used today. It is observed that it has a run in 2+2+2+2 order with the Diyek 1802 Pisrev
scoring pattern then. This usul is used in 137 works expressed with their names ek 1892 Pisrev
and found to be Dlyek. Below is the table 9 for the usul works'® named Duyek and Diivek 193 Pisrev
in which the Duyek usul is used in particular according to the genre where the Dityek 195 Pisrev
Duyek usul is most frequently used and then their page number in MSS. Diyek 197 Pisrev
[ Diyek 198 Pisrev
Diyek 210,1 Pisrev
Diyek 212 Pigrev
Diyek Harbi 213 Pigrev
Dayek Harbi 215 Pigrev
18- 77-1, 102-2, 144-2, 144-3, 145-1, 219-1, 222-2, 246-2, 248-1, 259-1, 259-2, 261-4, 306-1. Divek 023 Pisrev
19- 19, 23-2, 26-2, 27, 28 29-1, 30 31-1, 33-1, 40-1, 46 (Dil), 48-49, 49-3, 52-53, 54-1, 56-1, 57-1,59-2, 60-3, 65-1, e 4
; 65-2, 66-1, 68-2, 70-1, 72-73, 76-1, 80 81-1, 82 83-1, 83-2, 84-3, 88-1, 89-2, 90-1, 90-2, 92-3, 93-3, 94-1, 94-2, 96-3, Diivek 225,226-1 Pigrev
- " 99-1,99-2, 100, 105-2, 108-1, 110-1, 115-1, 117-1, 120-1, 123-1, 123-4, 125-1, 130-2, 131-3, 133-2, 134-2, 135-1, Hamss (Dayek, Fante, Genber, Devr- Kebir| 297 208 Pisrev | 227-2281
I 138-2,143-2, 146-2, 147-1, 148-1, 150-2, 157-2, 165-2, 166-2, 168-1, 169, 170-2, 172-173, 174,175, 180-2, 184-1, Divek ,
184-2, 186-1, 189-2, 190-3, 193, 195, 197, 198, 205-2, 205-3, 206-1, 209-3, 210-1, 212, 213, 215, 220-2, 221-3, 223, uye 228 Pigrev
224-4, 225 226-1, 227-228, 228, 231-1, 232-1, 234-2, 234-3, 235, 238, 240, 241-2, 241-4, 247-2, 248-2, 249-1, 250- Diiyek 231-1 Pisrev
2, 251-2, 253-3, 254-1, 256-2, 260-1, 261-1, 261-2, 262, 263-264, 265, 267, 272-271, 277, 282-3, 288, 291-1, 291-2,
292-1, 292-3, 297-1, 298, 301, 302-1, 303, 305, 309, 313-1, 315-1, 315-2, 315-3. (138 works!)
50 51
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Nim Sakil, Duyek, Havi 232-1 Pisrev
Duyek 249-1 Pigrev
Diyek 254-1 Pigrev
Duyek 260-1 Pigrev
Duyek 262 Pisrev
Diyek 263,264 Pigrev
Dayek* 265 Pigrev
Duyek 267 Pigrev
Duyek 272,271 Pigrev
Duyek 277 Pigrev
Duyek 288 Pigrev
Dityek* 291-1 Pigrev
Diyek* 291-2 Pigrev
Duyek 298 Pigrev
Duyek* 302-1 Pigrev
Duyek* 303 Pigrev
Diyek* 305 Pigrev
Duayek 309 Pigrev
Duiyek 026-2 Murabba
Duayek* 033-1 Murabba
Duyek* 049-3 Murabba
Dayek* 059-2 Murabba
Duyek 076-1 Murabba
Duyek* 089-2 Murabba
Diyek* 090-2 Murabba
Dayek* 108-1 Murabba
Duyek 110-1 Murabba
Diyek 123-4 Murabba
Dayek* 133-2 Murabba
Duyek* 134-2 Murabba
Duyek* 135-1 Murabba
Diyek* 143-2 Murabba
Duyek 146-2 Murabba
Duyek 147-1 Murabba
Dayek 150-2 Murabba
Dayek* 157-2 Murabba
Duyek* 184-1 Murabba
Dayek 184-2 Murabba
Dayek* 205-2 Murabba
Duyek* 205-3 Murabba
Dayek* 209-3 Murabba
Duyek 220-2 Murabba
Duyek 221-3 Murabba
Duyek* 224-4 Murabba
Duyek 234-2 Murabba
Duyek 238 Murabba
Diyek* 241-2 Murabba
Dayek* 248-2 Murabba
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Duyek* 250-2 Murabba
Duyek 251-2 Murabba
Doyek* 256-2 Murabba
Duyek* 261-1 Murabba
Dayek 261-2 Murabba
Diyek 292-1 Murabba
Diiyek* 292-3 Murabba
Duyek* 2971 Murabba
Dayek* 027 Tark?
Duyek* 060-3 Tarkt
Duyek 065-2 Turki
Duyek* 092-3 Tarki
Dayek* 093-3 TOrk?
Duyek, Sema’i 094-1 Tarki
Duyek* 094-2 Turki
Dayek* 096-3 Tark?
Duyek* 099-2 Turki
Duyek* 165-2 Tarkt
Duyek* 166-2 Turki
Duyek* 240 Turk?
Duyek* 253-3 Tarki
Duyek* 083-2 Varsagi
Duyek* 084-3 Varsagi
Duyek* 088-1 Varsagi
Duyek* 090-1 Varsagt
Duyek* 1171 Varsag!
Dayek* 130-2 Varsagi
Duyek* 131-3 Varsagi
Duyek* 301 Varsagi
Diyek* 170-2 Tesbih
Duiyek* 186-1 Tesbih
Duyek* 235 Tesbih
Duyek* 315-1 Tesbih
Dilyek* 315-2 Tesbih
Duyek* 247-2 lahi
Diyek* 313-1 ilahi
Duyek* 315-3 llahi
Dayek* 138-2 Raksiyye
Duyek* 234-3 Raksiyye
Dtyek* 241-4 Raksiyye
Duyek* 174 Yelteme
Duyek* 190-3 Yelteme
Dayek* 206-1 Nakig
Diiyek 023-2 Sarki
Duyek* 282-3 Unidentified
Duiyek* 138-2 Raksiyye

Table 9: The” pisrev’s, “murabba’s, “tirki

“ilahi’s, “yelteme’s, “naki

» «

$, sar

<«

2 »

s, “varsag1’s,“tesbih’s, “raksiyye’s,

ki” and 1 “unidentified” genre of Diiyek
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According to this table, there are works in the Dlyek usulrecorded as 62 “pisrev’s,
38 “murabba’s, 13 “Turki’s, 8 “varsagi’s, 5 “tesbih”s, 4 “raksiyye”s, 3 “ilahi’s, 2
“yelteme’s, 1 “nakis”, 1 “sarki” and 1 “unidentified” genre.

In Kantemiroglu, the beats of the Dilyek Usul are shown as follows:

Dim tek tek dim Tek
1 2 1 2 1

The beats of the Dlyek usul used today are as follows:

Dim tek tek dim Tek
1 2 1 2 2

Muammer Uludemir said “Dtiyek has 4 beats since it is 2 fourths.”2

7- Evfer: It has 9 durations. This usulis used in 16 works?' differently from its pat-
tern used today. Below is the table 10 for the usul works named Evfer in particular
according to the genre where the Evfer usulis most frequently used and then their
page number in MSS.

usuL NUMB GENRE
Evfer 110-4 Murabba
Evfer* 121-2 Murabba
Evfer* 146-1 Murabba
Evfer 153-2 Murabba
Evfer 183-1 Murabba
Evfer* 207-1 Murabba
Evfer 2211 Murabba
Evier 239-1 Murabba
Evfer* 239-2 Murabba
Evfer 261-3 Murabba
Evfer* 066-2 Varsag!
Evfer* 145-3 Varsagr
Evfer* 156-1 Varsag!
Evfer 222-1 Varsagi
Evfer* 147-2 Tarkt
Evfer* 165-3 Tarkt
Evfer 233-1 Tesbih

Table 10: The “murabba’s, “varsagr”s, “Tiirki”s and “tesbih” of Evfer

According to this table, there are 10 “murabba’s, 4 “varsag’s, 2 “Turki"s and 1
“tesbih” with the Evfer usul.

20- ULUDEMIR, Usuls in Mecmua-i Saz u Soz, P: 12-14.

20- 66-2, 110-4, 121-2, 145-3, 146-1, 147-2, 153-2, 156-1, 165-3, 183-1, 207-1, 221-1, 222-1, 233-1, 239-1, 239-2,
261-3. (17 works!) ’

Y

TN
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In works with their usuls indicated as Evfer, a dizim? like 3+2+2+2 is observed,
but in the Evfer usul used today, the rhythm of 2+2+2+3 is used.

The beat of Evfer used today:

Dim tek ke dum tek tek
2 11 2 1 2

In Kantemiroglu, the beat of the Evfer Usul is indicated as follows:

Dim te-ke te-ke dim tek
2 1 1 2 3

8- Fahte: It has 20 durations. It is formed of one 4 durations (Sofyan), two 6 du-
rations (YUrik Semai) and one 4 durations (Sofyan (4+6+6+4=20)%%. 19 works?
with 13 “pisrev’s, 4 “tirki”s, and 2 “murabba’s are scored with this usul. Below is
the table 11 for the usul works named Fahte and in which the Fahte usulis used in
particular according to the genre where the Fahte usulis most frequently used and
then their page number in MSS.

UsuL MSS N R | GENRE |NOTES
Fahte 050,051-1 Pigrev

Nim Sakil, Sakil, Fahte, Berevgan | 055-1 Pigrev

Fahte 069-1 Pigrev

Fahte 101-1 Pigrev

Fahte 113-1 Pigrev

Fahte 140-1 Pisrev

Fahte* 142-1 Pigrev

Fahte 162 Pisrev

Hamse (Diiyek, Fahte, Genber, Devr-i Kebir) | 227,228 Pigrev 227-228!
Fahte 237 Pisrev

Fahte Harbi 256-1 Pisrev 256!
Fahte 287 Pigrev

Fahte* 063-3 Tarkl

Fahte 209-2 Turkt

Fahte 249-2 Tarki

Fahte 259-3 Tarki

Fahte 070-2 Murabba

Fahte* 109-2 Murabba

Fahte 190-2 Yelteme

Table 11: The “pisrev’s, “tiirki”s, “murabba’s and “yelteme” of Fahte

According to this table, differently 12 “pigrev’s and 1 “yelteme” are seen. In Kan-
temiroglu, the beats of the Fahte Usu/ are shown as follows:

Dim tek dum tek te-ke te-ke
2 3 1 2 2

22-“It is a gathering of “dizim” units that consist as dividing and joining.” Muammer ULUDEMIR, Ug Dértliik Halk
Ezgilerinde Soz Duziimdi (Syntax in 3/4 folk songs), Musiki Mecmuasi (music magazine), June 1988, Year: 41 - No.
421, P: 15-18.

23- OZKAN, Turkish makam music theory and usuls-Kudum thrills, P: 650.
24- 50 51-1, 55-1,63-3, 69-1; 70-2, 101-1, 109-2, 113-1, 140-1, 142-1, 152, 190-2, 209-2, 227-228, 237, 249-2, 256-
1, 259-3, 287.
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The beats of the Fahte Usul are shown by Muammer Uludemir as follows table 12.

Fahte (2+2+2+2+2)

5
4
Table 12: Fahte (Uludemir)

The beats of the Fahte usu/ used today are as follows:
DUm dim dum tek tek tek dim ta hek te ke te ke
2 1 1 2 2 2 2 2 2 1t 111
9-Fer’i: Ithas 16 durations. Itis formed of four 4 durations (Sofyan) (4+4+4+4=16)%.

2 “pisrev’s are composed with this usul. These 2 “pisrev’s the usul of which is
named Fer are given in the table 13 below according to their MSS page number.

UsSuUL MSS NUMBER GENRE
Fer’ 151 Pigrev
Fer’ 189-1 Pisrev

Table 13: The “pisrev’s of Fer'i

The Fer usul the beats of which are shown as follows table 14.

2 (2+2+2+2) W
Table 14: Fer’i

) Fer'i

by Muammer Uludemir is named Fer-i Muhammes in Kantemiroglu and shown in
the form it is used today:

DUm te-ke dim tek dim tek dum dim tek te-ke
2 2 2 2 1 1 1 1 2 2

10- Hafif: It has 32 durations. 10 works? with 8 “pisrev”s, 1 “naks” and 1 “murab-
ba” are composed with this usul. Below is the table 15 for the usul works named
Hafif according to the genre where the Hafif usul is most frequently used and then
their page number in MSS.

usuL MSS NUMBER GENRE

Hafif 112 Pigrev

Hafif 128,129-2 Pigsrev

Hafif 139-1 Pisrev

Hafif 182 Pigrev

Hafif 211-2 Pisrev

Hafif 217 Pigrev

Hafif 245 Pigrev

Hafif 029-2 Murabba |
Hafif 314 Nakig

Table 15: The “pisrev”s of Hafif

25- OZKAN, Turkish makam music theory and usuls-Kudum thrills, P: 644.
26- 29-2, 112,128 129-2, 139-1, 182, 211-2, 217, 245, 314. (9 works! )
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\Hafif 1 i (2+2+2+2 + 2+2+2+2)J
Table 16: Hafif (Uludemir)

Muammer Uludemir showed the beats of the Hafif usul as follow table 16.

Dum tek tek dum tek tek dum te ke dum Tek tek
1 1 2 1 1 2 2 11 1 1 2

The beats of the Hafif usu/ used today are shown as follows:

Dum te ke dim diim tek te-ke diim tek te-ke DUm ta hek te-ke te-ke
2 11 1 11 1 1 1 1 11 1 1 1

11- Havi: It has 64 durations. |t is formed of two 4 durations (Sofyan), two 6 dura-
tions (YUrik Semai), seven 4 durations and one Nim Hafif (4 Sofyan) (4+4+6+6+4
+4+ 444444444+ 4+4+44+4=64)7.

3 “pisrev’s® are composed with this usul. Below is the table 17 for the usul works
named Havi and in which the Havi usu/is used according to their page number in
MSS.

usuL MSS NUMBER | GENRE | NOTES
Havi 161,163 Pigrev 161-163!
Nim Sakil, Duyek, Havi 232-1 Pisrev

Havi 299 Pigrev

Table 17: The “pisrev’s of Havi

The scored works don't demonstrate any inconsistency as it is the case in works
scored with some other usuls. Muammer Uludemir showed the beats of the Havi
usul as follows: (Table 18)

‘ Havi 1f (2424242 + 2424242 + 2424242 + 2+24242)

Table 18: Havi (Uludemir)

The beats of the Havi usul used today are shown as follows:

DUm Te ke dim te ke dum te ke te ke dim te Ke te ke
2 11 2 11 2 1111 2 1111

dim Tek dum dim te ke te ke
2 2 2 2 11 11

dim Te ke dim dum tek te ke dum tek te ke
2 1 1 1 1 211 2 2 11

dim Tek tek dim tek tek dum tek dum dim tek te ke
1 1 2 1 1 2 1 1 1 1 2 11

27- OZKAN, Turkish makam music theory and usuls-Kudum thrills, P: 681.
28- 161-163, 232-1, 299.
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12- Muhammes: This usu/ with 32 durations is similar to the pattern it is used today
only in terms of figures. As it is the case in other usuls, it is observed that the works
composed with this usul are scored without considering special usu/ beats when
they are scored. 4 works?® with 3 “pigrev’s and 1 “nakis” compositions are scored
with this usul. Below is the table 19 for the usul works named Muhammes accord-
ing to their page number in MSS.

UsuL MSS N ER | GENRE | NOTES
Muhammes 042, 043-1 Pisrev
Muhammes 122-1 Pigrev
Muhammes 124-1 Pisrev 1241
Muhammes 134-1 Nakig

Table 19: The “pisrev’s of Muhammes

Muammer Uludemir showed the beats of the Muhammes usul as follows table 20.

3 (2424242 + 2+4242+2)
Table 20: Muhammes (Uludemir)

} Muhammes

The beats of the Muhammes usul used today are shown as follows:

Duim te ke dim tek diim diim tek te ke dim tek te ke dum ta hek te ke te ke
2112 2 2 2 211 2 211 2 2 21111

13- Nim Devir: It has 18 durations. It is formed of one 6 durations (YUrik Semai)
and three 4 durations (Sofyan) (6+4+4+4=18)®. Thereis only 1 “murabba”' com-
posed with this usul/in table 21.

UsuL MSS NUMBER GENRE
Nim Devr 310 Murabba

Table 21: The murabba of Nim Devir

Muammer Uludemir showed the beats of the Nim Devir usul as follows table 22.

Nim Devir

g (3+2+2+2)
Table 22: Nim Devir (Uludemir)

In Kantemiroglu, the beats of the Nim Devir usul are shown as follows:
Dim dim tek dim te-ke teke

1 1 1 2 2 2

The beats of the Nim Devir usu/ used today are as follows:

Dim dim tek dim dim ta hek te ke Te ke
2 2 2 2 2 2 2 1 1 1 1

29- 42 431, 122-1, 124-1, 134-1.
30- OZKAN, Turkish makam music theory and usuls-Kudum thrills, P: 649.

31- 310.

——

-

14- Nim Sakil: It has 24 durations. It is formed of one 4 durations (Sofyan), two 6
durations (YUrtk Semai) and two 4 durations (4+6+6+4+4=24)%_ 3 “pisrev’s are
composed with this usul. Below is in the table 23 for the usul works named Nim
Sakil and in which the Nim Sakil usu/ is used according to their page number in
MSS.

UsuL MSS NUMBER ENR
Nim Sakil, Sakil, Fahte, Berevsan 055-1 Pigrev
Nim Sakil* 208-1 Pigrev
Nim Sakil, Duyek, Havi 232-1 Pigrev

Table 23: The “pisrev”s of Nim Sakil

Muammer Uludemir showed the beats of the Nim Sakil usul as follows: (Table 24)

Nim Sakil (2+42+2+2+2+2)

6

4
Table 24: Nim Sakil (Uludemir)

The beats of the Nim Sakil usu/ used today are as follows:

DUm te ke dum te ke te ke DUm te ke te-ke dim ta hek te ke te ke
211 2 1111 2 11 1 1 22 1111

15- Sakil: It has 48 durations. It is observed that this usu/used in 17 works is gen-
erally used in “pisrev”s. Only 1 vocal music is composed with this usul. As the re-
sult of the analyses of 18 works®, it is seen that the similarity in terms of the special
form of the sakil usul used today is only limited to the figures expressing the usu/
duration. Below is the table 25 for the usu/works named Sakil and in which the Sakil
usulis used according to their page number in MSS and their genre.

usuL M MBER GENRE
Sakil 022 Pigrev
Sakil 044,045 Pigrev
Nim Sakil, Sakil, Fahte, Berevsan 055-1 Pigrev
Sakil 102-1 Pigrev
Sakil 103 Pigrev
Sakil 126-1 Pigrev
Sakil 150-1 Pigrev
Sakil 165-1 Pigrev
Sakil 216-1 Pigrev
Sakil 236 Pigrev
Sakil 244 Pisrev
Sakil 255 Pisrev
Sakil 266 Pisrev
Sakil 280 Pigrev
Sakil 294 Pigrev
Sakil 318 Pisrev
Sakil 111-2 Murabba

Table 25: The “pisrev”s and a murabba of Sakil

32- OZKAN, Turkish makam music theory and usuls-Kudum thrills, P: 655.
33- 22, 44-45, 55-1, 102-1, 103, 111-2, 126-1, 150-1, 165-1, 216-1, 236, 244, 255, 266, 280, 294, 318. (17 works!)
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Muammer Uludemir showed the beats of the Sakil usuf as follows table 26.

Sakil 142 (2424242 + 2424242 + 2+2+42+2)

Table 26: Sakil (Uludemir)

The beats of the Sakil usuf used today are as follows:

Dim te ke dUim te ke te ke dim te ke dim tek te-ke diim tek tek
211 2 1111 2 11 1 1 1 2 2

dim dim tek dum tek tek dim te ke dum dim tek te-ke
2 2 2 2 2 2 2 11 1 1 1 1

dim tek te-ke dum ta hek te-ke te-ke
1 1 1 1 1 1 1 1

16- Semai: The common point in the signs used for this usu/is the use of the digit
3. It can be stated that this usu/ used with 3 durations is exactly same with its form
used today. But, when the usulis analyzed in detail, it is observed that it is similar to
the Yiiriik Semai usulused today. There are totally 177 works®* with 63 “tirk(”s, 44
instrumental “semai”s, 39 vocal “semai’s, 14 “varsadr’s, 6 “murabba’s, 3 “raks’s, 3
“ilahi”s, 2 “raksiyye”s, 1 “tekerleme”, 1 “tesbih”, 1 “tevhid” composed with this usul.
Below is the table 27 for the usu/ works named. Semai and in which the Semai usul
is used according to their genre and their page number in MSS and their genre.

UsuL MSS NUMBER | GENRE NOTES
Sema'i 033-2 Sema'i

Sema'i* 036 Sema’i

Sema’i* 037 Sema’i

Sema’i* o041 Sema'i

Sema’i* 047 Sema’

Sema'i* 058-2 Sema’i

Sema'{* 059-3 Sema’i

Sema’i* 059-4 Sema’i

Sema’i* 105-1 Sema'i

Sema’i* 106-1 Sema’i

Sema'i* 107 Sema’i

Sema’i* 109-3 Sema'i 159-4?
Sema’i* 110-2 Sema’i

Sema'i* 111-3 Sema’i

Sema’i* 1211 Semai

Sema'i* 127-2 Sema’i ]
Sema’i* 131-1 Sema'i

Sema’i* 131-2 Sema'i

34- 23-1,24-2, 26-1, 33-2, 33-3, 36, 37, 41, 47, 49-2, 50 51-2, 55-2, 58-2, 59-3, 59-4, 59-5, 60-1, 61-1, 61-2, 61-3,
62-1, 62-2, 62-3, 63-1, 63-2, 64-2, 94-1, 105-1, 106-1, 106-2, 107, 108-3, 109-3, 110-2, 111-1, 111-3, 114-2, 115-2,
116-1, 116-2, 118, 120-2, 121-1, 122-2, 124-127, 127-2, 131-1, 131-2, 133-3, 133-4, 135-2, 136, 137-1, 139-2,
139-3, 142-2, 147-3, 148-2, 149-1, 149-2, 154-1, 154-2, 155-1, 158-2, 159-2, 159-3, 170-1, 181, 183-3, 184-3, 186-2,
187,191, 194-2, 196-1, 196-2, 200, 201-2, 202, 203, 204-1, 205-1, 205-4, 206-2, 206-3, 207-2, 207-4, 208-2, 209-1,
211-1,211-3, 216-2, 218-1, 218-2, 219, 220-3, 221-2, 224-2,224-3, 229-2, 234-4, 239-4, 241-1, 241-3, 243, 246-1,
248-8, 250-1, 250-4 (YOK!), 251-1, 252-1, 254-2, 258, 268, 270-2, 271, 274, 275, 278-2, 282-1, 283-1, 283-2, 286,

289, 292-2, 293, 297-2, 300-2, 302-2, 306-2, 306-3, 307-1, 307-2, 308, 311-2, 313-3, 323. (137 works?!)
60
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Sema'i* 135-2 Sema'i
Sema’i* 137-1 Sema’i
Sema’i* 142-2 Sema'i
Sema't* 147-3 Sema'i
Sema'i* 148-2 Sema'i
Sema’i* 154-1 Sema'i
Sema'i* 155-1 Sema'i
Sema’i* 159-2 Sema’i
Sema’i* 170-1 Sema’i
Sema’i* 181 Sema'j
Sema’i* 187 Sema'i
Sema'i* 191 Sema'i
Sema'i* 196-1 Sema’i
Sema’i* 196-2 Sema'i
Sema’i* 200 Sema'i
Sema’i* 203 Sema'i
Sema'i* 204-1 Sema'i
Sema’i* 206-2 Sema’i
Sema’i* 207-2 Sema’i
Sema'i* 208-2 Sema’i
Sema’i* 209-1 Sema'i
Sema'i* 211-3 Sema'i
Sema’i* 218-1 Sema’i
Sema’i* 218-2 Sema’i
Sema'i* 219 Sema'i 219-2?
Sema'i* 234-4 Sema'i
Sema’i* 239-4 Sema'i
Sema'i* 241-3 Sema'i
Sema'i* 243 Sema’i
Sema’i* 246-1 Sema'i
Sema'i* 258 Sema'i
Sema'i* 268 Sema’i
Sema'i* 274 Sema'i
Sema'i* 278-2 Sema'i
Sema’i* 282-1 Sema’i
Sema'i* 283-1 Sema'i
Sema’i* 283-2 Sema'i
Sema’i* 286 Sema'i
Sema'i* 289 Sema’i
Sema’i* 292-2 Sema’i
Sema'i* 293 Sema'i
Sema’i* 297-2 Sema'i
Sema'’i* 307-1 Sema'i
Sema'i* 307-2 Sema'i
Sema’i* 308 Sema'i
Sema'i* 023-1 Tarkt
Sema'i* 024-2 Tarki
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Sema'i* 026-1 Tuarki
Sema'i* 049-2 Tarki
Sema'i* 055-2 Tark
Sema’i* 061-1 Turki
Sema’i* 061-2 Tork?
Sema'i* 061-3 Tark?
Sema'i* 062-1 Tarki
Sema’i* 062-2 Tark?
Sema'i* 062-3 Tarki
Sema'i* 063-1 Tark?
Sema't* 063-2 Tarki
Sema’i* 0641-2 Tarkt

Duyek, Sema'i 094-1 Tarki
Sema’i* 1111 Turki
Sema'i* 115-2 Tark?
Sema’i* 118 Tarki
Sema'’i* 120-2 Tarki
Sema'i* 124127 Tarki 124 125,
Sema'i* 133-3 Tarki
Sema’i* 139-2 Turki

Sema’i* 154-2 Torki
Sema'i* 168-2 Tarki
Sema'i* 159-3 Tarkd
Sema'i* 184-3 Tarki

Sema'i* 194-2 Tarki
Sema'i* 201-2 Tarki
Sema'i* 206-3 Tarki
Sema’i* 2111 Tarkt
Sema’i* 248-3 Tarki
Sema'i* 250-1 Turkd
Sema'i* 254-2 Tarkt
Sema’i* 270-2 Turki
Sema'i* 271 Turk?
Sema'i* 275 Tarkt
Sema'i* 306-3 Tarkt
Sema’i* 311-2 Tarki
Sema'i* 313-3 Tarki
Sema'i* 323 Turkt
Sema’i* 106-2 Nakis Sema'i
Sema'i* 108-3 Nakig Sema'i
Sema’i* 136 Nakig Sema'i
Sema'i* 149-1 Nakig Sema'i
Sema’i* 205-4 Nakis Sema’i
Sema’i* 220-3 Nakig Sema’i
Sema'i* 221-2 Nakig Sema'i
Sema’i* 224-3 Nakis Sema'i
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Sema'i* 241-1 Nakis Sema'i
Sema'i* 250-4 Nakig Sema'i ABSENT! ?
Sema'i* 251-1 Nakig Sema'i
Sema’i* 252-1 Nakig Sema'i
Sema’i* 114-2 Varsagi
Sema’i*? 116-1 Varsag!
Sema’i* 116-2 Varsagr
Sema'i* 122-2 Varsagi
Sema’i* 133-4 Varsagi
Sema'’i* 139-3 Varsagi
Sema'i* 207-4 Varsag!
Sema’i 229-2 Varsags
Sema'i 183-3 Murabba
Sema'i* 202 Murabba
Sema’i* 224-2 Murabba
Sema’i* 306-2 Murabba
Sema’i* 059-5 Raks
Sema’i* 060-1 Raks
Sema'i* 149-2 Raks
Sema'i* 300-2 Ilahi
Sema’i* 302-2 llahi
Sema'i 033-3 Raksiyye
Sema'i* 205-1 Raksiyye
Sema’i* 050, 051-2 Tekerleme
Sema'i* 186-2 Tesbih

—
Sema’i 216-2 Tevhid

» &«

Table 27: The “tiirkii’s, “semai’s, “varsagi’s,“murabba’s,“raks’s, “ilahi’s, “rak-
siyye’s, “tekerleme’, “tesbih” and “tevhid” of Sema'i.

Muammer Uludemir showed the beats of the Semai usu/ as follows:

Semai g (3)

In Kantemiroglu, the beats of the Semai usul are shown as follows:

Dim tek tek dim tek
1 11 1 2
The beats of the Semai usu/ used today are as follows:

Dim tek Tek
1 1 1
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CONCLUSION

When the usuls included in MSS are analyzed, as it will be required to make correc-
tions on the written works for those apart from them to be named, the phrase of “un-
found” is used for the usuls of such kind of works®®. While the names of the usuls
found are specified in the index, an asterisk (*) sign is used following the name of
a usul. All usuls apart from Devr-i kebir and semai are similar to those usuls used
today only in terms of the figures expressing the usul. Only for the devr-i kebir usul,
when scoring notes, a very clarifying and special order is used for the using form
of this usul then. It makes it difficult to make certain decisions on the usuls used
in those times as such application is not used for any other usuis except this usul.

As the results of the analysis performed on the usuls, it is possible to conclude that;
* The frames used for the usuls are not consistent,
* Some frames are used for multiple usuls,

® Usually, works scored under the same usu/ name or frame are not within the
same discipline,

* Many works even lack a name of usu/,
* There are missing, forgotten or extra parts when scoring the notes of some works,
* The Devr-i kebir, evfer and semai usuls are not the same as they are used today,

* There is no phrase which indicates the special beats of many of the said usuls
known and applied today,

e Ali Utki Bey who scored all the works may have been unaware of the special beat
patterns of the usuls or have ignored them.

No certain order is observed generally in the usuls and the signs used for them.
Multiple signs are used for the same usul often. Details obtained about usuls are
listed below:

a. The Devr-i Kebir usul has 7 durations, but not 24 durations as it is used today. It
is set in the form of 3+2+2. It is the same as the Devr-i Hindi usu/ used today.

b. Also the Berevgan usulis not similar to its pattern and special beats used today.

¢. No usuls used except the Devr-i Kebir, Berevsan, Darb-1 Feth and Semai usuls
demonstrate a certain order.

When the values used for usuls by Ali Ufki are compared with the values used by
Kantemiroglu, it is seen that Ali Ufki's values and the figures used by Kantemir
match in many usuls and some figures drop to half of those used by Ali Ufki. Today,
most of these usuls are written with the units used by Ali Ufki. In the notes scored
by both Ali Utki and Kantemiroglu generally firsts and the values they contain are
observed but not sets of 2+3 etc®,

35- These works will be shown as an index later.
36- TURA, Kantemiroglu Kitabu limi-I-Musiki ala vechil-Hurufat, Parts about Ali Ufki are summarized.

-
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The usuls which are not referred to in the 16 usuls included in the study of M.
Hakan Cevher but indicated in the index are analyzed in alphabetical order the
works indicated as “unfound” (15) for the usuls of the works on which correction
must be made and as “unidentifiable” (11) as they are not scored are given in the
tables 28 and 29.

usuL MSS NUMBER | GENRE NOTES
Unidentifiable 159-1 Murabba ABSENT!?
Unidentifiable 185-2 Murabba

Unidentifiable 88-4 Varsagi

Unidentifiable 138-3 Varsag

Unidentifiable 056-3 Sarki

Unidentifiable 095-1 Torki

Unidentifiable 095-2 Tekerleme
Unidentifiable 185-1 Nakig Sema'’i
Unidentifiable 095-4 Unidentifiable
Unidentifiable 109-1 Unidentifiable

Unidentifiable 186-3 Unidentifiable | ABSENTI?

Table 28: Unidentifiable usuls

usuL MSS NUMBER | GENRE NOTES
Unfound 079-3 Turkt

Unfound 084-2 Ayin-i Serif?

Unfound 123-3 Tesbih

Unfound 153-3 Varsagi

Unfound 156-2 Unidentifiable

Unfound 168-2 Tarki ABSENT!?
Unfound 204-2 Tarki

Unfound 204-3 Tarki

Unfound 2241 Tarkt

Unfound 252-2 Murabba

Unfound 253-2 Tesbih

Unfound 295 Pigrev

Unfound 300-1 ilahi

Unfound 3111 ltahi

Unfound 317-2 Tesbih

Table 29: Unfound usuls

-Dii: This usul is unfound but the index includes 1 pisrev with this name (requires
analysis in table 30.

UsuL MSS NUMB| GENRE NOTES
Du 046 Pigrev Dilyek?

Table 30: Pisrev of Dii
- Frenkgin: It has 12 durations. It is formed of two 3 durations (Semai) and three 2
durations (Nim Sofyan) (3+3+2+2+2=12). In Kantemiroglu, the beats of the Fren-
kgin usul are shown as they are used today:

Dim dim dim dum te-ke te-ke te-ke te-ke
1 2 1 2 2 2 1 1 65




“Usul” Analyses in *Mecmua-t Saz u Soz” by Ali Utki

66

Below is in table 31 for 2 works the usu/ of which is named Frenkgin and in which
the Frenkcin usul is used.

—

usuL NUMBER ENR
Frenkgin* 057-2 Sarki
Devr-i Kebir, Frenkgin* 075-2 Turki

Table 31: The $arki and tiirki of Frenkgin

- Miisemmen: It has 8 durations. It is formed of one 3 durations (Semai) and one 5
durations (Turk Aksagi) (3+5=8). Its beats are as follows:

Dim tek Tek
3 2 3

There is only 1 “murabba” composed with this usu/ as in table 32.

usuL M MBER ENRE
Musemmen 158-1 Murabba

Table 32: The murabba of Miisemmen

- Nim Cenber: Left to be explained later when analyzing the Cenber usul, this usu/
has 12 durations. It is half of the 24 duration Cenber usul. It is formed of one 4 du-
rations (Sofyan), one 6 durations (YUrik Semai) and one 2 durations (Nim Sofyan)
(4+6+2=12). Its beats are shown below:

Dim te ke dum ta hek te ke
2 11 2 2 2 1 1
The work which is shown in the index for the Cenber usul and the usul/ named Nim
(Cenber is shown below again in table 33.

usuL MSS NUMBER GENRE
Nim Cenber* 143-1 Pigrev
Table 33: The pisrev of Nim Cember

- Nim Sofyan: It has 2 durations. It is haif of the Sofyan usul. Its beats are as

follows:
W DUm tek

1 1

Below is given table 34 for 9 works the usul of which is named Nim Sofyan in par-
ticular according to the genre in which the Nim Sofyan usulis most frequently used
and them their MSS page numbers.

usuL MSS NUMBER GENRE
Nim Sofyan* 024-1 Tark
Nim Sofyan? 092-1 Tark?
Nim Sofyan* 101-2 Tark
Nim Sofyan* 113-2 Tarki
Nim Sofyan 260-2 Turk?
Nim Sofyan* 171-1 Tesbih
Nim Sofyan* 171-2 Tesbih
Nim Sofyan* 108-2 Varsag
Nim Sofyan* 142-3 Varsagi

Table 34: Nim Sofyan

J

- Oynak: It has 9 durations. It is formed of one 3 durations (Semai) and one dura-
tions (YUruk Semai) (3+6=9). Its beats are as follows:

Dim tek tek dum tek tek
1 1 1 2 2 2

There is 1 “varsadl” composed with this usul as in table 35.

USuUL MSS NUMBER GENRE
Oynak* 056-2 Varsag

Table 35: The varsag of Oynak

- Seri: No usu/is found with this name but 1 pisrev with this usulis seen in the index
as in table 36.

UsuL MSS NUMBER GENRE
Seri 281-2 Pigrev

Table 36: The pisrev of Seri

- Sufyane (Sofyan): It has 4 durations. It is formed of combination of two 2 (2+2=4)
durations or two “Nim Sofyan”s. In Kantemiroglu the beats of the Sofyan usuf are
shown as they are used today:

Dim te-ke
2 2

Below is given at table 37 for 17 works the usul of which is named Sofyan in partic-
ular according to the genre in which the Sofyan usul is most frequently used and
then their MSS page numbers.

USUL MSS NUMBER GENRE
Sufyane® 031-2 Murabba
Sufyane* 032-1 Murabba
Sufyane* 032-2 Murabba
Sufyane* 020-2 Murabba
Sufyane* 133-1 Murabba
Sufyane* 183-2 Murabba
Sufyane* 220-1 Murabba
Sufyane* 054-2 lahi
Sufyane* 081-2 llahi
Sufyane* 233-2 llahi
Sufyane* 317-3 llahi
Sufyane* 121-3 Tesbih
Sufyane* 316-1 Tesbih
Sufyane*® 316-2 Tesbih
Sufyane* 317-1 Tesbih
Sufyane* 210-2 Sarki
Sufyane* 137-2 Varsagi

Table 37: Sufyane

Asst. Prof. Dr. Esra KARAOL - Asst. Prof. Dr. Deniz TUNCER

67




Y

“Usul” Analyses in “Mecmua-1 Saz u Soz” by Ali Uk

- Tek Vurus: It has 11 durations. It is formed of one 5 durations (Turk Aksagi) and
one 6 durations (Yurtk Semai) (5+6=11). Its beats are as follows:

Dim tek tek dum tek tek
2 2 1 2 2 2

5 works composed with this usul is given in the table according their MSS page
numbers as in table 38.

[ usuL MSS NUMBER GENRE
Tek Vurug [3+(2x4)] 110-3 Murabba
[3+(2x4)] Tek Vurug 116-3 Turki
[3+(2x4)] 140-2 Varsag
[3+(2x4)] 157-1 Varsagi
[3+(2x4)] 231-2 ilahi

Table 38: Tek Vurug

- Turk Aksagdi: It has 5 durations. It is formed of one 2 durations (Nim Sofyan) and
one 3 durations (Semai) (2+3=5). lts beats are as follows:

Dum tek tek
2 2 1

There is 1 “raksiyye” composed with this usul as in table 39.

@L MSS NUMBER GENRE
| Tirk Aksagr 035-2 Raksiyye

Table 39: Raksiyye

In addition, table 40 is given for 12 works indicated with usuls anticipated to be
written according to the setting of beats:

usuL MSS NUMBER | GENRE NOTES

2/4* 311-3 Tark? Nim Sofyan?
9/4* 282-2 Murabba Agir Aksak?
10/8* 280-2 Murabba Aksak Semai?
11/8*7 030-2 Varsagi Tek Vurug?
3+5 276 Turkt Misemmen?
3+3+2+2 123-2 Tesbih

3+3+2+42 132-2 Tark?

[3+(5x2)+3) 119-2 Murabba

3+(2x7)=17 059-1 Varsad

3+2+3+2+3+4 097-1 Tarki

4444446 171-3 Tesbih

7+6+6+5=24 238-2 Sarki

Table 40: Usuls according to the settings of beats

Consequently, while 1 extra work was found in each of the Berevsan, Diyek and
Evfer usuls before, and 1 missing work® was found in each of the Hafif and Sakil

68 37- (In 544 works, 40 works with the Semai usul were missing and only 42 works are found!?)

I
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usuls, the works in which deficiency is found in both the Semai usul and the usu/
index are given in Table “?” separately in table 41.

UsuL MSS NUMBER | GENRE NOTES

? 065-3 ? Sema’i?

? 067-2 Tarki? Sema’i?

? 069-2 Sema'i? Sema’i?

? 069-3 Turki? Sema’i?

? 074 Sema'i? Sema’i?

? 075-1 Sema'i? Sema'i?

? 075-3 ? Yirik Sema'i?
? 076-2 Murabba? Yirik Sema’i?
? 076-3 Sema’i? Sema’i?

? 078-1 Turki? Sema’i?

? 078-2 Tarki? Semai?

? Q78-4 Torki? Yiirtik Sema’i?
? 079-1 Tuarki? Yiriik Sema’i?
? 080-2 Tarki? Yiriik Sema’i?
? 082-2 Tarki? Semai?

? 082-3 Tarki? Semai?

? 085-2 llahi? Sema’i?

? 085-3 Sema’i? Yirik Sema’i?
? 086-2 Varsagr? Yiirik Sema’i?
? 087-2 Tarki? Sema’i?

? 087-3 Murabba? Yirik Sema’i?
? 088-2 ? Sema’l

? 088-3 ? Yiriik Sema’i?
? 088-4 ? Yiiriik Sema’i?
? 089-1 Varsagi? Sema’i?

? 089-3 ? Sema’i?

? 089-4 Varsagdi? Sema’i?

? 091-1 Turki? Sema’i?

? 091-2 Turki? Sema'i?

? 092-2 Tarki? Sema'i?

? 093-1 Tarki? Yirik Sema'’i?
? 093-2 Tarki? Sema’i?

? 094-3 Turki? Sema’i?

? 095-3 Tarki? Yirik Sema’i?
? 096-1 Tarki? Yiirik Sema’i?
? 096-2 Turki? Sema'?

? 097-2 ? Yirik Sema’i?
? 097-3 Tarki? Yiriik Sema’i?
? 098-1 Turki? Sema’i?

? 098-2 ? Semai?

? 098-3 Turki? Sema’i?

? 219-2 Semai? Sema’i?

Table 41: Deficient works?..

69
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Gecmisten Giinliimiize Bulgurlu’da Namazgah Camii

(Cavid Aga Camii)
The Namazgah Mosque (The Cavid Aga Mosque) in
Bulguriu from Past to Present

Yrd. Dog. Dr. Gil SARIDIKMEN*

OzZET

Namazgah Camii (Cavid Aga Camii), Uskiidar'da Bulgurlu Mahallesinde Umraniye sinirina
yakin olarak Alemdag Caddesi ile izzettin Bey Sokag! kosesinde yer alir. Bu alan, eskiden
burada var olan bir namazgéahtan dolayl Namazgéah Mevkii olarak bilinir. Alemdag/Alemdag
Caddesi/Bostancibagi Namazgahi'nin kirik kible tasi, ginimdzde cami girigi altindaki klguk
depoda yer alir.

Gunimuizde ibadete agik olan cami, 1995 yilinda yaptinimistir. Burada var olan namazgah
alanina, 1900’lerin basinda dikddrtgen planli, kiremit kapl ahgap kirma cati értala kiguk bir
cami yapilmigtir. Caminin ahsap minaresinin serefe kismi, kogk tipindedir. Zamanla harap
olan cami, 1960 yilinda orijinaline uygun olarak yenilenmistir. 1994 yilinda ¢ikan bir yangin
sonucunda ahsgap ¢atisi ve minaresi yanan cami kullanilamaz duruma gelmistir. 1995 yilinda
tamamen yiktirilarak orijinal cami ve minareye uygun sekilde yeniden inga edilmigtir. Bodrum
kat Uzerine betonarme yapilan caminin duvarlan ahgap kaplamall ve Uzeri dort yana egimli

kiremit kapl kirma ¢ati ile értaladdr.

Bulguriu kdyd ve ¢evresini resimlerine aktaran Uskudarl ressam Hoca Ali Riza'nin (1858-
1930) resimieri, 1900’ler bagindaki ilk caminin durumunu belgelemesi agisindan énemlidir.
Sanatcinin gérsel belge degerindeki bu resimleri ve 1960 sonrasindaki gértinimu belgele-
yen fotograflar ile yazili belgeler isiginda, Namazgah Camii'nin yillar i¢cindeki durumu de-
gerlendirilmis ve 1995 yilinda yeniden yapilan caminin gunimuzdeki durumu hakkinda bilgi
verilmistir.

Anabhtar kelimeler: Uskidar, Bulguriu, Namazgéah, Cavid Aga, Hoca Ali Riza, cami, namaz-
gah, resim, gorsel belge
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